
DISEUSE

She mimicks the speaking. That might resemble
speech. (Anything at all.) Bared noise, groan, bits
torn from words. Since she hesitates to measure the
accuracy, she resorts to mirnicking gestures with the
mouth. The entire lower lip would lift upwards then
sink back to its original place. She would then gather
both lips and protrude them in a pout taking in the
breath that might utter some thing. (One thing. Just
one.) But the breath falls away. With a slight tilting
of her head backwards, she would gather the strength
in her shoulders and remain in this position.

It murmurs inside. lt murmurs. Inside is the pain
of speech the pain to say. Larger still. Greater
than is the pain not to say. To not say. Says
nothing against the pain to speak. lt festers in-
side. The utound, Iiquid, dust. Must break. Must
uoid.

From the back of her neck she releases her shoulders
free. She swallows once more. (Once more. One
more time would do.) In preparation. It augments.
To such a pitch. Endless drone, refueling itself. Au-
tonomous. Self-generating. Swallows with last efforts
last wills against the pain that wishes it to speak.

She allows others. In place of her. Admits others to
make full. Make swarm. All barren cavities to make
swollen. The others each occupying her. Tumorous



layers, expel all excesses until in all cavities she is
f lesh.

She allows herself caught in their threading, anony-
mously in their thick motion in the weight of their
utterance. When the amplif ication stops there might
be an echo. She might make the attempt then. The
echo part. At the pause. When the pause has already
soon begun and has rested there sti l l . She waits in-
side the pause. Inside her. Now. This very moment.
Now. She takes rapidly the air, ii gulfs, i.r po"pu.u-
tion for the distances to come. The pause ends. The
voice wraps another layer. Thicker now even. From
the waiting. The wait from pain to say. To not to.
say.

She usould take on their punctuation. She utaits
to seruice this, Theirs. Punctuation. She u:ould
become, herself , demarcations, Absorb it. Spil l
i t .  Seize upon the punctuat ion.  Last ai r .  Giue
her. Her. The relay. Voice. Assign. Hand it. De-
Iiuer it. Deliuer.

She relays the others. Recitation. Evocation. Offer-
ing. Provocation. The begging. Before her. Before
them.

lnside her aoids. lt does not contain further. Ris_
ing from the empty belozo, pebble lumps of gas,
M.oisture. Begin to flood her. Dissoluing Lrr,
Slou, sloused to deliberation. Slout and tlt ick.

The above traces from her head moving downward
closing her eyes, in the same motion, slJwer parting
her mouth open together with her jaw and throat
which the above falls falling just to the end not stop_
ping there but turning her inside out in the same
motion, shifting complete the whole weight to elevate
upward.

Begins imperceptibly, near-perceptible. (Just once.
Just one time and it wil l take.) Sh; takes. She takes
the pause. Slowly. From the thick. The thickness.
From weighted motion upwards. Slowed. To deliber_
ation even when it passed upward through her mouth
again. The delivery. She takes it. SIow. The invok_
ing. All the time now. All the time there is. Always.
And all t imes. The pause. Uttering. Hers now. Hl.,
bare. The utter.
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Now the weight begins from the uppermost back of
her head, pressing downward. It stretches evenly, the
entire skull expanding tightly all sides toward the
front of her head. She gasps from its pressure, its
contract ing mot ion.



O Muse, tell me the story
Of all these things, O Goddess, daughter of Zeus
Beginning wherever you wish, tell even us.



Ecrivez en francais:
1. If you l ike this better, tell me so at once.
2. The general remained only a l itt le while in this

place.
3. If you did not speak so quickly, they would un-

derstand you better.
4. The leaves have not fallen yet nor will they fall

for some days.
5. It wil l f i t you pretty well.
6. The people of this country are less huppy than the

people o'f yours.
7. Come back on the fifteenth of next month. no

sooner and no later.
8. I met him downstairs by chance.
9. Be industrious: the more one works, the better

one succeeds.
10. The harder the task, the more honorable the

labor.
11. The more a man praises himself, the less inclined

are others to praise him.
12. Co away more quietly next t ime.

Traduire en francais:
1.  I  want you to speak.
2. I wanted him to speak.
3. I shall want you to speak.
4. Are you afraid he wil l speak?
5. Were you afraid they would speak?
6. It wil l be better for him to speak to us.
7. Was it necessary for you to write?
8. Wait  t i l l  I  wr i te.

9. Why didn't you wait so that I could write you?

Compldtez les phrases suivantes:
1. Le lac est (geler) ce matin.
2. Je (se lever) quand ma mdre m'appeler.
3. Elle (essuyer) la table avec une 6ponge.
4. Il (mener) son enfant A l'ecole.
5. Au marchd on (acheter) des oeufs, de la viande

et des legumes.
6. I l ( jeter) les coquil les des noix qu'i l  (manger).
7. I ls (se promener) tous les soirs dans le rue.
8. Elle (pr6fdrer) le chapeau vert.
9. Je (esp6rer) que vous m' (appeler) de bonne heure.

10. I ls (envoyer) des cadeaux A leurs amis.



Tell me the story
Of all these things.
Beginning wherever you wish, tell even us.
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